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Sheridan's comedies in illustration. The party 
broke up at eleven o'clock, and Langerhanns 
was pressed -warmly by Coleridge to call again. 
He records his regret that circumstances pre- 
vented his seeing the poet again. Like virtually 
every other participant in these symposia at High- 
gate, he deplores his inability to convey any ade- 
quate impression of the brilliant conversation of 
his host. The thirty pages of Langerhanns' book 
devoted to the evening with Coleridge are an 
interesting addition to the scanty material illus- 
trating the poet's later years. 

John Louis Haney. 

Central High School, Philadelphia. 



An Allusion in Lope de Vega. 

To the Editors of Mod. Lang. Notes. 

Sirs : — In Lope de Vega's play, entitled El 
Domine Lucas, there is a passage which seems to 
me to contain a personal allusion. Fabricio has 
been betrayed by his friend Rosardo. The latter 
has apparently been successful in his suit for the 
hand of Lucrecia with whom Fabricio is also in 
love. As a matter of fact, Lucrecia' s consent has 
been only a trick. In reality, she loves neither of 
the two ; but Fabricio fancies himself to be ag- 
grieved by both Rosardo and Lucrecia. Address- 
ing the former, he says : 

Vendido me has ; que a todos es notorio ; 
Mas primero verds tu muerte dura 

Que el clandestino y /also desposorio. 
Ni gozaras, si puedo, la perjura, 
Infame rama del linaje Osorio, 
Par que esta espada vengara mi agravio. 1 



Is there not here an allusion to that Elena 
Osorio, who was for four years Lope's mistress, 
the Filis of his early verse ? The discoveries of 
Perez Pastor 2 have revealed the fact that Lope's 
ten year sentence of banishment from Madrid was 
the punishment for having libelled the actor, 
Jeronimo Velazquez, the latter' s wife, Ines Osorio, 

1 Oomedias de Lope de Vega (ed. Hartzenbusch, Ma- 
drid, 1859), Vol. i, p. 55. 

2 Perez Pastor, Proceso de Lope de Vega por libelos contra 
unos comicos, Madrid, 1901. 



and his daughter, Elena Osorio. El Domine Lucas 
was written previous to 1595, when Lope left Alba 
deTormes. 3 Lope's period of exile began in 1588. 
The play, therefore, must have been written while 
Lope was still in banishment and bitterly resentful 
toward his former mistress and her family. Fur- 
thermore, the play was produced by Melchor de 
Villalba, who had formerly belonged to the troupe 
of the autor, Jeronimo Velazquez. The allusion, 
then, would have been intelligible to the actors 
and probably to many of the audience who must 
have known the reasons for Lope's banishment. 
If I am right in my conjecture, the passage quoted 
is interesting as showing that Lope continued his 
malicious attacks on the Osorios even during the 
time that he was undergoing punishment for pre- 
vious lampoons. 



G. T. Northup. 



Princeton University. 



English rasher : Spanish raja. 

To the Editors of Mod. Lang. Notes. 

Sirs : — According to the Diccionario of the 
Spanish Academy (Madrid, 1899), the word raja 
has the following meanings : (1) una de laspartes 
de un leno que resultan de abrirlo al hilo con 
hacha, cuna it otro instrumento ; (2) hendedura, 
abertura 6 quiebra de una cosa; (3) pedazo quese 
corta a lo largo 6 a lo aneho de unfruto, 6 de 
algunos oiros comestibles, como melon, sandia, 
queso, etc. The last of these, " a piece cut length- 
wise or crosswise from fruit or certain other edi- 
bles, as squash, melon, cheese," seems to be 
nearly the same as English rasher "slice." It 
is not clear whether raja is used of meat ; but it 
certainly might have been so used, for its dimi- 
nutive rajita is applied to a slice of sausage : una 
rajita de salehichon, Palacio Vald6s, La alegria 
del Capitdn Ribot, cap. x (page 161, Madrid, 
1899). 

In modern Castilian, j is like ch in German or 
Dutch acht ; but formerly Spanish j and x had 

3 Eennert, Life of Lope de Vega, p. 100. Eennert, 
Spanish Actors and Actresses, lievue Hispanique, Vol. XVI, 
p. 531. 
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the sound of English sh. This older sound is 
kept in Asturian and Galician (see Modern Phil- 
ology, vol. 4, p. 279, October, 1906); also in E. 
sherry and French Quiehotte Ghimbie, from Xerez 
Quixote Ximena, now written Jerez Quijote Jimena. 
As English a was like Spanish a until the six- 
teenth century, there would have then been no 
great difference between rasher and the etymon 
raja, aside from the endings. Since native words 
do not have the ending a in modern English, it is 
not strange that the final vowel should have 
become er. Vulgar English nowadays often 
avoids final a (a) by giving it the sound of er or 
of y : extry idear. If any further explanation of the 
added r is needed, it may be found in the phonetic 
development of bridegroom philosopher participle 
syllable, French perdrix eselandre, Italian bales- 
tra soheletro, Spanish estrella rastrillo : namely, 
the tendency to insert / or r in a word already 
containing one of these two sounds. 



E. H. Tuttle. 



New Haven, Conn. 



Voltaire and Dumas. 
To the Editors of Mod. Lang. Notes. 

Sies : — The plot in fiction seems to be increas- 
ing every day, as the mass of studies in compara- 
tive literature grows. A striking example of this 
fact is evident when we make a rapprochement of 
two scenes in fiction, one taken from Voltaire's 
"Ingenu," the other from Dumas' "Monte- 
Cristo." 

The Ingenu, an unsophisticated Indian, has 
been imprisoned in the Bastille for no fault of his 
own. There he meets an old Jansenist who 
welcomes him with open arms. Then follows an 
account of the education of the Indian by the 
Jansenist. The pupil quickly learns all that the 
Jansenist has to teach him of literature, history, 
and philosophy, and surprises his teacher by the 
brilliancy of his intellect. In return for the 
Jansenist' s good services, the Ingenu solaces him 
for his misfortunes by the love and reverence he 
bestows upon the old man. 

Compare this situation with the major portion 



of the Chateau d'lf (the first part of Monte- 
Cristo). Edmond Dantes is unjustly cast into 
prison, and there meets the wise Abbe Faria. 
Edmond, like the Ingenu, is a simple, ignorant 
fellow, but under the tutelage of the Abbe Faria 
he makes marvellous progress in the study of 
history, philosophy, and science. 

Except for the didacticism in the story of Vol- 
taire, the episodes are almost identical in the 
characterization of the personages, in the situa- 
tions, and in many of the ideas developed. 
Dumas undoubtedly knew his Voltaire : did he 
borrow his scene from the "Ingenu " ? 



Shirley Gale Patterson'. 



Cornell University. 



Dance Macabre. 



To the Editors of Mod. Lang. Notes. 

Sirs : — The etymology of the word Macabre, in 
the phrase Dance Macabre, has long been disputed ; 
the Oxford English Dictionary sanctions only the 
possible corruption of Maccabceus, from the Mac- 
cabees, heroes and martyrs of Christian legend. 
The late Gaston Paris, in a note printed Romania, 
24, 130, suggested that Le Fevre, whose allusion 
" Je fis de macabre la dance" dates from 1376, 
may have been referring to his verse by the name 
of the painter whose work he used ; he adds ' ' II 
est done tres possible qu'un Francais du xivme 
siecle se soit appele Macabre." 

May I say that in Rymer's Fwdera, vol. ix, p. 
672, I find, in a list of French clergy paying 
homage to Henry V, the name of a capellanus of 
Reiville, Laurentius Machabre, and that the cleric 
who heads this body of parochial clergy is capel- 
lanus "de Dez Innocens." As the fresco of the 
Dance Macabre, the verses of which Lydgate 
translated into English, was painted in 1424 in 
the Church of the Innocents at Paris, the colloca- 
tion is suggestive. The submission of the clergy 
above mentioned was made in 1419, forty years 
later than Le Fevre ; but the confirmation of one 
part of Paris' suggestion raises interesting possi- 
bilities concerning the rest of it. 



Eleanor Prescott Hammond. 



Chicago. 



